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La galeria RocioSantaCruz presenta la exposicion individual de Sergio Vega (Argentina, 1959) Paraisos
perdidos de la modernidad (26/09/2018 - 31/10/2018).

Desde 1995 Sergio Vega trabaja en el proyecto de arte interdisciplinario £/ Paraiso en el Nuevo Mundo,
inspirado en el libro homénimo escrito por Antonio de Ledn Pinelo en 1650. Usando la disciplina de la Historia
Natural recién desarrollada, Pinelo intenté demostrar cientificamente que el Jardin del Edén se encontraba en
Ameérica del Sur. Adoptando su tesis, Vega ha realizado varios viajes de investigaciéon al estado de Mato
Grosso (Brasil) manteniendo un detallado diario de viaje en el que describe diferentes problematicas como la
critica al colonialismo y a la representaciéon. A través de una serie de fotografias, videos, dioramas e
instalaciones derivadas de las entradas del diario, Vega explora cdmo se construyeron los discursos coloniales
en relacién con la mitologia especifica del Paraiso.

Las obras expuestas en RocioSantaCruz - fotografias, videos, instalaciones y textos derivados de las paginas
de diario del artista - son un reflejo centrado en la ambivalencia del modernismo de América del Sur, su
dimensién barroca, excesiva y paradisiaca, opuesta al formalismo del modernismo europeo. Debido a estas
caracteristicas exdéticamente extranas, Vega acuna el concepto de “modernismo tropical”, capturando al
mismo tiempo las implicaciones ideoldgicas estridentes y el poder, como expresion arquitecténica de la clase
politica dominante. La historia del Génesis y el colonialismo, lo sublime y la ideologia se implican y se
entrelazan en una fascinante reinterpretacién de simbolos y lenguas, para dar nueva lectura a los
controvertidos acontecimientos de la historia de América del Sur.

En la exposicion mostramos fotografias de espacios domésticos y barrios tipicos a las que se superponen
composiciones geomeétricas abstractas; una serie de collages en los que Vega superpone objetos y fotos a
textos e imagenes de libros creando asociaciones inesperadas; la videoinstalaciéon Genesis according to
Parrots que presenta el testimonio de varios papagayos, testigos de los eventos que tuvieron lugar en el
Jardin del Edén. La instalacién consiste en cinco monitores que reproducen el mismo video (20 minutos) a
diferentes tiempos. Se trata de una edicion de tres y la primera de ellas se encuentra en la coleccion
permanente del Kiasma Museum de Helsinki. También se mostrara la instalacion Modernismo Chamanico
(Catedral, Anand, Bossa Nova), 2016 (una versién anterior fue exhibida en el Museu de Arte do Rio en 2014 y
forma parte de la coleccion permanente del museo). Las portadas de los dlbumes de Bossa Nova se alternan
en una pared pintada con llamativos tonos amarillos que recuerdan los de la bandera brasilena, con fotografias
en blanco y negro de la arquitectura modernista y tomas detalladas de la Catedral Metropolitana de Brasilia,
cuya caracteristica forma hiperboloide fue disefada por el modernista Oscar Niemeyer. A su lado, una
maqueta tridimensional del edificio gira continuamente sobre el plato de un tocadiscos vintage.

La galeria se convierte asi en una instalaciéon Unica donde las imagenes, los sonidos, la fotografia,
la arquitectura y la naturaleza se integran organicamente en un entorno modernista tropical inspirado en

el legado de Oscar Niemeyer, Edward Steichen, Hélio Qiticica y Roberto Burle Marx.
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Extractos del diario de viaje del artista: Introducciéon

[CONTINENS PARADISI|

1;"-,;_": "Lt nienres

Mapa de América del Sur indicando
la ubicacion del Edén. Pedro Quiroz, 1617

En los estantes inferiores de una biblioteca de ciencias politicas,
encontré abandonado, un viejo libro enmohecido. Era una edicién
impresa en los anos ‘40 de un manuscrito de 1650 publicado por el
gobierno peruano en celebracién del cuatrocientos aniversario del
descubrimiento del rio Amazonas. El libro fue retirado por Ultima vez en
los anos setenta, pero nadie lo habia leido incluso antes de esa fecha, ya
que la mayoria de las paginas permanecian sin cortar. El titulo era:
Paraiso en el Nuevo Mundo, Comentario de la Apologia, Historia Natural
y Peregrina de las Indias Occidentales, Islas del Suelo Firme del Océano
Pacifico por el Licenciado Don Antonio de Ledn Pinelo del Consejo de Su
Majestad y la Camara de las Indias Contratantes que reside en la ciudad
de Sevilla. Recuerdo la ansiedad que senti cuando llevé los dos pesados
volumenes a mi estudio. Nunca hubiera imaginado que un encuentro
fortuito de esta naturaleza iba a determinar el curso de mi vida y el
trabajo de los proximos anos.

El mito de América del Sur como "paraiso encontrado" comenzé cuando
Coldn afirmo en una carta a la Reina de Castilla que la entrada al paraiso
terrestre estaba en la desembocadura del rio Orinoco. Colén viajo con
una copia de Los viajes de Marco Polo.

El Golfo de Paria se parecia a la descripcién de un lugar de Asia que el
veneciano habia tomado como el Jardin del Edén. La confirmacion de un
texto anterior parece ser sustancial para este descubrimiento, lo que
hace que lo recién descubierto no sea exactamente nuevo.

La tesis de Pinelo se baso en la rearticulacion de varias teorias previas sobre la ubicacién del Edén. En 1629, el tratado
de Jacques de Auzoles, Saincte Geographie, ubicd el Edén en el centro de Sudamérica. En la version de Pinelo, el Edén
no era un jardin rectangular, sino un territorio circular de 160 leguas (510 millas) de didmetro, donde se encuentran los
cuatro rios del paraiso: el Parand, el Amazonas, el Orinoco y el Magdalena. El texto de Pinelo reflejaba las transiciones
intelectuales del siglo XVII: intentaba conciliar una explicacion teolégica de la creacién, con una vision cientifica de la
naturaleza derivada de la disciplina de la Historia Natural recién desarrollada.

Cuando decidi embarcarme en la busqueda del paraiso de Pinelo, solo tenfa una copia de su libro, un mapa del Edén
dibujado por Pedro Quiroz en 1617, y un billete de avién. Estaba destinado a alcanzar el corazén de Sudamérica y vivir
para contar lo que vi. Por lo tanto, mi viaje de descubrimiento se convirtié en la confirmacién de un texto anterior, que
era en si la revisién de uno anterior, y asi sucesivamente en una vasta e infinita cacofonia de ecos que desde Dante y
Marco Polo atravesé el camino de regreso a Bereshit, el primer libro de la Tora.

Sergio Vega
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Los viajes de Marco Polo, 1300



Sergio Vega
Paraisos perdidos de la modernidad
Galeria RocioSantaCruz
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Sergio Vega nacid en Buenos Aires, Argentina, en 1959. En la actualidad vive en Estados Unidos
donde, ademas de desarrollar sus actividades artisticas, es profesor de fotografia y escultura en la
Universidad de Gainesville, Florida. Entre 1991 y 1992 participd en el Programa de Estudios
Independientes del Whitney Museum of American Art, y recibié su MFA en 1996 por la Universidad de
Yale. Ha participado en numerosas exposiciones internacionales y entre las muestras mas sobresalientes
podemos mencionar la préxima Bienal de Cuenca (Ecuador) y la 51% Bienal de Venecia (ltalia) de 2005
comisariada por Rosa Martinez. En el ano 2000 su obra fue mostrada en la 5% Bienal de Gwangju (Corea del
Sur) y también en la 5% Bienal de Lyon (Francia). En 2001 participd en la Trienal de Yokohama (Japén). Ha
recibido ademéas dos de las mas prestigiosas becas en el mundo artistico, la que otorga John Simon
Guggenheim Memorial Foundation (1999) vy la de Pollock-Krasner Foundation (1990). Sus trabajos han
sido resenados en Artforum, Frieze Magazine, TheNew YorkTimes, The LosAngeles Times, Le Monde

y Time Magazine.

WWW.sergio-vega-art.squarespace.com

Sergio Vega
Paraisos perdidos de la modernidad
Galeria RocioSantaCruz
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Sergio Vega

Modernismo Chamanico (Catedral, Anana, Bossa Nova), 2016
Instalaciéon de tecnica mixta, impresiones fotograficas
digitales, tocadiscos, modelo arquitecténico

(impresion en 3D de pléstico), pintura en el muro,

banda sonora

Edicién de 3

Medidas variables
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Sergio Vega

Paisaje Social (metaesquema), 2016
Impresioén inkjet

Edicién de 3

88.6 x 103.6 cm

Sergio Vega

Paisaje Social (Malevich/Soto-amarillo),
2016

Impresién inkjet

Edicion de 3

89 x 103 cm

RocioSantaCruz”



Sergio Vega

Paisaje Social (serie metaesquema ludico:
coberturas y descubrimientos), 2018

9 impresiones individuales inkjet

Edicion de 3

30.5 x 37 cm (c/u)
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Sergio Vega

Paisaje Social (heladera y anaranjado), 2016
Impresién inkjet

Edicién de 3

43.3x93.6 cm

Sergio Vega

Paisaje Social (tutti-frutti), 2016
Impresion inkjet

Edicion de 3

119.5x 77 cm
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Sergio Vega

Trépicos tristes (Ibirapuera/Cadtveo/sillas), 2018
Collage, impresién inkjet, alambre de acero
pintado, lapiz

Edicién de 3

74 x 39.6 cm



Sergio Vega
Catedral-Anang kitsch, 2018
Impresién inkjet

Edicion de 3

112 x 104 cm

RocioSantaCruz”



(ot of T968n S0 Peuio) Vi see fere atradition
of conatructian that had it criginen Ao da Janem,
exterdded and profongod

ritha treabment of the: portioo, & sbrocturs
elument that containad bath the corstruchons

it tata buikling,

chamtar of concrute was tanstammeinta i
corbinucess mateable mass This symbailc
condensation that mada, cut of th stctural
s BTity 8 1 Corateiact . & pemsefis aastnitic
UrELy s 06 of thee st ok sl ach Rents
o B Frven Figrous orogecti by Psen e e Sy

v Brazii
ennt work
of Poide Manl

thincase, hetic ond
COFEIrUCtiTan LA the e b Eecarrys ol the sarmis s

self-refurertinl, owing b the clearaxitition of ke
wn procedures, and madular, s baits serial
gemeric and prototyreal nabore.

It B inberesting ta nate how the sesthetic unity

# f
Femiancy: Thee sl

of e cleskan mthior than Eiraugh 8 greconcelved
idaal Such amute becomas abwiaus whanthe

Exparimental School (MS2-65), ttartad tha pravous
\aaF T AsLInCadn, Faraguay, There, bt tha man

acrorhng to1he spose 1o S
consittaa ol n chass:walaupmorted by 1
comvertichs  whoress the

e south face G

boffs i direct and | whict i the
o of the Ayané F * Do wwaer)
e Sparts profect (55 o8
o onc ot

ish T s anda
eam onckasing a eibbor “ctian, ntho
Erazilian Museus of Seal “both cages, his

b T Scrontal

Ernmllanarchitacture i fal
s uRmmeioped Mendesd
WrEmLPS O Eha etk af Brad)

akatad as will
o

it oy sy of Be il reacer | iarchitec
i bt ity far dekiilte = renewed.

north face, which needed tobescreened from e

RocioSantaCruz™

emnssmmnk ol themodem

elkwing e n e

Sergio Vega

Intervenciones en un libro (la columna
de Vilanova Artigas y el agua), 2018
Collage, impresion inkjet, pintura
acrilica, lapiz de color, espétula p
76 x 60.7 cm

astica

Sergio Vega

Intervensiones en un libro (Vilanova
Artigas/dientes de caiman), 2016
Collage, impresién inkjet, dientes de
caiman, alambre

Edicion de 3

61 x53.7cm



Sergio Vega

Intervenciones en un libro (Casa das
Canoas + Adén y Eva), 2018

Collage, impresion inkjet, cartén, pintura
acrilica, madera (teak)

Edicién de 3

61 x53.5cm

Sergio Vega

Intervenciones en un libro (Modernismo
Chaménico Sambalanco), 2018
Impresién inkjet, huesos de animales
Edicién de 3

61 x53.5cm
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Sergio Vega

Mujeres exdticas y arquitectura, 2018

Collage, cartén, pintura acrilica, impresion inkjet
38 x59.56cm

Sergio Vega

Intervenciones en un libro (curvas), 2018

Collage, cartédn, pintura acrilica, paginas de un libro
39 x 60 cm
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Sergio Vega

Selva Modernista, 2018

Collage, fotografias, paginas de un libro, cartén y felpa
40 x 61 cm

Sergio Vega Sergio Vega

Paisaje Social (rompecabezas), 2018 Mono azul (sobre el destino individual), 2018
Collage, fotografia y carton Collage impresién inkjet, cartén, madera
61.7 x41.4 cm 63.2 x48.7 cm
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Sergio Vega

Genesis according to Parrots, 2016

Instalacion video con 5 monitores vintage de 14"
Edicion de 3

Medidas Variables
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Sergio Vega

El Vértigo de la Modernidad (Copén), 2017
Collage, fotografia digital, laminado de madera,
bamboo, PVC

144 x 96 cm



SERGIO VEGA
(Buenos Aires, Argentina, b.1959)
Vive y trabaja en /Viu i treballa a / Lives and works in Florida, USA.

WWwWw.sergio-vega-art.squarespace.com

FORMACION / FORMACIO / EDUCATION
1996 Yale University, MFA sculpture.
1992 \Whitney Museum of American Art Independent Study Program.

EXPOSICIONES INDIVIDUALES / EXPOSICIONS INDIVIDUALS /
SOLO EXHIBITIONS (Seleccion / Seleccio / Selection)

2018 Paraisos perdidos de la modernidad, RocioSantaCruz, Barcelona.
2017 Borges in the Alhambra Galerie Karsten Greve, Paris.

Shanty: On the mimetic faculty Il, Untitled Art Fair, Special project,
curated by Omar Lopez-Chahoud, Miami.

2016 Shamanic Modernism: Parrots, Bossanova and Architecture, Um-
berto Di Marino Arte Contemporanea, Napoli.

2015 Latin American Art Museum, Department of Parrots, JennieLift /
IRL, Miami.

When Clouds Enter the Forest and the Art of Motorcycle Maintenance,
Galerie Karsten Greve, Paris.

Hashish in Naples (screening), MADRE Museo d'Arte contemporanea,
curated by Eugenio Viola, Napoli.

2013 Disassembling Paradise, Kabe Contemporary, Miami.

14 juillet, le manifeste du coq flaneur et autres histoires... Galerie Kars-
ten Greve, Paris.

2012 Sublime Entropies, Galerie Karsten Greve, Cologne.

2011 Paradise: RealTime (stills), Kabe Contemporary, ARCO, solo pro-
jects, curated by Julieta Gonzalez, Madrid.

2010 Paradise: Real Time, Ikon Gallery, curated by Jonathan Watkins,
Birmingham.

2009 Hashish in Naples, Umberto Di Marino Arte Contemporéanea,
Napoli.

Parrot Theory, Galerie Karsten Greve, Paris.

2008 Excerpts from Paradise in the New World, LWL Landesmuseum
far Kunst und Kulturgeschichte, curated by Hermann Arnhold and Mar-
cel Schumacher, Minster.

Tropical Rush, Open Satellite, curated by Pablo Schugurensky, Seattle.
2006 Momentum 6: Tropicalounge Institute of Contemporary Art, cura-
ted by Bennett Simpson , Boston.

Crocodilian Fantasies, Palais de Tokyo, curated by Akiko Miki, Paris.
Utopian Paradises: modernism and the sublime, Umberto Di Marino
Arte Contemporénea, curated by Luigi Fassi, Napoli.

2003 High Art John Erickson Museum of Art, www.JEMA.US

2002 Modernismo Tropical, Harn Museum of Art, curated by Kerry
Oliver-Smith, Gainesville.

Modernismo Tropical, Julia Friedman Gallery, Chicago.

1999 El Paraiso en el Nuevo Mundo, Basilico Fine Arts, New York. 1997
Sergio Vega, Espacio 204, Caracas.

1996 Memoirs of an outspoken parrot, Basilico Fine Arts, New York.

EXPOSICIONES COLECTIVAS / EXPOSICIONS COL-LECTIVES /
GROUP EXHIBITIONS (Seleccion / Seleccio / Selection)

2018 Impact, Galerie Karsten Greve, Paris.

Processo alla Natura, curated by Nicoletta Daldanise, Umberto Di Mari-
no at spazio Maria Calderara, Milano.

2017 Un ciego en Granada, Artist’s films program, Paris Photo.

2016 The Global South: Visions and Revisions from the Brillembourg
Capriles Collection, curated by Adriana Herrera & Adolfo Wilson, Mana
Common, Miami.

Photoszene-Festival 2016, Status Quo: Mimmo Jodice, Robert Polidori,
Yiorgos Kordakis, Sergio Vega, Galerie Karsten Greve, Cologne.

Foto Monumental “Geopoliticas Transversales’/ curated by Santiago
Roose and Andrés Marroquin Winkelmann, Callao Monumental, Lima.
Florida Prize in Contemporary Art Orlando Museum of Art, curated by
Hansen Mulford, Florida.

Genesis According to Parrots IRL, curated by Edward Winkleman, Mo-
ving Image New York, NY.
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2015 The Deuvil is in the Details, curated by Jesus Fuenmayor, KaBe
Contemporary, Miami.

100 Degrees in the Shade, A survey of South Florida Art Design Subli-
me, curated by Jane Hart, Miami.

Theorem, curated by Octavio Zaya, Mana Contemporary, Jersey City,
New Jersey.

2014 Affective Architectures, curated by Aluna Curatorial Collective,
Aluna Art Foundation, Miami.

Global Books, curated by Jervais Jassaud, Bibliothéque Louis Nucera,
Nice.

Repurposing the Wunderkammer: Building A New Space for Science
and Art, curated by Sean Miller and Kerry OliverSmith, Samuel P Harn
Museum of Art, Gainesville, FL.

Sur / Nouvelles Narratives, curated by Gustavo Urruty, Fernelmont Con-
temporary Art Festival, Chateau de Fernelmont, Belgium.

Encontro de Mundos, curated by Paulo Herkenhoff, Museu de Arte do
Rio de Janeiro.

1st International Bienial of Contemporary Art of Cartagena de Indias,
curated by Berta Sichel, Museo de la Presentacion, Cartagena.

2013 Permission to be Global, curated by Jen Mergel and Liz Munsell,
CIFO, Cisneros-Fontanals Foundation, Miami / Museum of Fine Arts,
Boston.

Visdo do Paraiso: pensamento selvagem, curated by Julieta Gonzélez
and Pablo Leon de la Barra, Solo projects, ArtRio international art fair,
Rio de Janeiro.

The Storytellers, Biblioteca Luis Angel Arango, Bogota.

2012 The Storytellers, curated by Selene Wendt, Stenersen Museum,
Oslo.

The Missing Tail and The Deer, Not the Iguana, videos featured in The
Worldly House an interactive archive by Tue Greenfort, dOCUMENTA
(13), Kassel.

2011 Archival Impulse, curated by Lorelei Steward, Gallery 400, Univer
sity of lllinois.

Au Plaisir du Livre Collectif Génération et les nouvelles perspectives
du livre d'artiste, curated by Gervais Jassaud, Librairie Auguste Blaizot,
Paris.

2010 Novas Aquisicoes Colecao Gilberto Chautebriand Museu de Arte
Moderna, Rio de Janeiro.

Argentina in Focus: Visualizing the Concept Cristian Segura / Sergio
Vega, curated by Alma Ruiz, Art Museum of the Americas, Washington,
DC.

2009 Cinema as art and art as cinema, curated by Heinz Peter Schwer
fel, KunstFilm Biennale Cologne/Bonn, Cologne.

3rd Moscow Biennale of Contemporary Art: Against Exclusion, curated
by Jean Hubert Martin, Moscow.

Deep Green, curated by Sebastian Schigrring and Camilla Berner, Den
Frie Udstillingsbygning, Copenhagen.

2008 Echo Wanted, Galerie Karsten Greve, Paris.

Distance and Proximity, curated by Anténio Pinto Ribeiro, Fundacéao
Calouste Gulbenkian, Lisboa.

Ressonéancia da Cor, curated by José Guedes, Museo de Arte Contem-
porénea lbirapuera, Sédo Paulo.

Sound The Alarm: Landscapes in Distress, curated by Jennifer Mc Gre-
gor, Wave Hill Glyndor Gallery, New York.

Greenwashing Environment: Perils, Promises and Perplexities, curated
by llaria Bonacossa, Max Andrews and Mariana Canepa Luna, Fondazio-
ne Sandretto Re Rebaudengo, Torino.

2007 Acervo 2007, curated by Jose Guedes, Museo de Arte Contem-
porénea, Centro Dragao do Mar, Ceara, Fortaleza.

An Atlas of Events, curated by Anténio Pinto Ribeiro, Debra Singer and
Esra Sarigedik Oktem, Fundacao Calouste Gulbenkian, Lisboa.



Brasil Desfocos (ou olho de fora), curated by Paulo Herkenhoff and Nes-
sia Leonzini, Centro Cultural Banco do Brasil, Rio de Janeiro /

Paco das Artes, Séo Paulo.

Visiones del Paraiso, utopias, dystopias, heterotopias A selection from
the Berezdivin collection, curated by Julieta Gonzalez,

Espacio 1414, San Juan, Puerto Rico.

Sharjah Biennial 8, Still Life, Art, Ecology & the Politics of Change, cura-
ted by Jonathan Watkins, Sharjah Expo Center, United Arab Emirates.
2006 ARS06, Sense of the Real, curated by Jari-Pekka Vanhala, Kiasma,
Helsinki.

Tiden, Edsvik Konsthall, Galleri Infra, Vasby Konsthall-Konstlabyrinten
Sollentuna, Sweden.

Cluster, curated by Katie Holten, Participant Inc., New York.

2005 Down the Garden Path: The Artist's Garden After Modernism,
curated by Valerie Smith, Queens Museum of Art, New York.

The Forest: Politics, Poetics, and Practice, curated by Kathleen Goncha-
rov, Nasher Museum of Art, Duke University, North Carolina.

51 Biennale di Venezia, Always a little further Arsenale, curated by Rosa
Martinez, Venice.

Mauricio Lupini, Javier Tellez, Sergio Vega, curated by Julieta Gonzélez,
Galeria Comercial, San Juan, Puerto Rico.

2004 Nous venons en paix...Histoires des Amériques, curated by Pierre
Landry, Musée d'art contemporain de Montréal, Canada.

Sites, Investigations and Re-enactments, curated by Sean Miller, Lime-
rick City Gallery of Art, Ireland.

Surface Tension, Lombard Fried Fine Arts, New York.

Only Skin Deep, curated by Coco Fusco and Brian Wallis, International
Center of Photography, New York.

Project: 01, curated by Phillipe Van Cauteren, Ottensen playground,
Hamburg.

2003 10 Floridians, curated by Rosa Martinez, Miami Art Central, Miami.
Prague Biennale 1: peripheries become the center, curated by Julieta
Gonzélez, National Gallery, Prague.

Bienal Ceara America: De Ponta Cabeca, curated by Philippe Van Cau-
teren and Jan Hoet, Museo de Arte Contemporanea, Centro Dragédo do
Mar, Ceara, Fortaleza.

Paradise Lost? Aspects of Landscape in Latin American Art, curated

by Denise Gerson and Brian Dursum, Lowe Art Museum, University of
Miami.

2002 Etnografia, curated by Julieta Gonzalez, Museo de Bellas Artes de
Caracas, Venezuela.

Melodrama, Artium, Centro-Museo Vasco de Arte Contemporaneo,
Vittoria-Gasteiz.

Melodrama, Centro Jose Guerrero, Diputacion de Granada.
Melodrama, curated by Doreet Levitte Harten , MARCO, Museo de Arte
Contemporanea de Vigo.

2001 Demonstration room: ideal house, The Big Show, NICC, Antwer
pen.

Gallery 400, University of lllinois, Chicago.

Apex Art, New York.

Museo Alejandro Otero, curated by Julieta Gonzélez and Jesus Fuenma-
yor, Caracas.

Dancing Matrix Red Brick \Warehouse, curated by Shinji Kohmoto
Yokohama Triennale 2001.

Sonsbeek 9: Locus Focus, curated by Jan Hoet, Kronenberg mall and
Arnhem Museum of Modern Art, Arnhem.

2000V Biennale de Lyon: Partage d'Exotismes, curated by Jean-Hubert
Martin, Halle Tony Garnier, Lyon.

Jardin 2000: La Ville, Le Jardin, La Memoire, curated by Laurence
Bosse, Carolyn Christov-Bakargiev and Hans Ulrich Obrist, Villa Medici
in Rome.

[l Kwangju Biennale 2000: Exotica Incognita Kwangju, curated by Yu
Yeon Kim, South Korea.

EV+A 2000: Friends and Neighbours, curated by Rosa Martinez,
Church of the Immaculate Conception (Franciscan Friary) and 8 Perry
Square Limerick City Gallery of Art, Ireland.
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The Swamp: on the Edge of Eden, curated by Kerry OliverSmith

Harn Museum of Art, Gainesville, Florida.

The Visionary Landscape, Christopher Grimes Gallery, Santa Monica,
California.

Absent Territories, curated by Gerardo Mosquera, Casa de America,
Madrid.

1999 Il International Biennial: Looking for a Place Site Santa Fe, curated
by Rosa Martinez, New Mexico.

The Discovery of the Amazon, collaboration with artist Miguel Angel
Rios, CRG Gallery, New York.

1998 The Garden of Forking Paths, Kunstforeningen, Copenhagen.
Edsvik Konst & Kultur, Sollentuna, Sweden.

Helsinki City Art Museum, Helsinki.

Nordjyllands Kunstmuseum, Aalborg, Denmark.

Transatlantico, curated by Octavio Zaya, Centro Atlantico de Arte Moder-
no, Las Palmas de Gran Canaria.

Bienal Barro de America, curated by Roberto Guevara, Fabio Magalhaes
and Jesus Fuenmayor, Museo de Arte Contemporaneo, Caracas.
Amnesia, Track 16 Gallery & Christopher Grimes Gallery, Santa Monica,
California.

The Contemporary Arts Center, Cincinnati, Ohio.

Biblioteca Luis Angel Arango, Bogota.

Contemporary Art Museum, University of South Florida, Tampa.

The Bronx Museum for the Arts, New York.

1997 Il Johannesburg Biennale: Alternating Currents Electrical Plant, cu-
rated by Okwui Enwezor and Octavio Zaya, Johannesburg, South Africa.
Heaven, curated by Joshua Decter, PS 1 Contemporary Art Center, New
York.

RESIDENCIAS / RESIDENCIES / RESIDENCIES

2007 Artist in Residence, Yale University.

2014 International Residence at Récollets, City of Paris / Institute
Francais.

PREMIOS / PREMIS / AWARDS

1999 The John Simon Guggenheim Memorial Foundation Fellowship.
1996-1994 Ford / Philip Morris Foundation Fellowship, Yale University.
1992 Art Matters Inc., Fellowship for individual artists.

1990 The Pollock-Krasner Foundation grant.

PRENSA / PREMSA / PRESS (Seleccion / Seleccio / Selection)
2016 Artforum, “Sergio Vega, Umberto Di Marino’ review by Eugenio
Viola, pp 275-6, December.

Artribune “Un Modernismo Sciamanico’ review by Rosa Esmeralda
Partucci, Italy, December 13th.

Orlando Weekly, "Architecture of Desire review by Richard Reep and
Jessica Brice Young, pp. 8-12, July 13th-19th.

Raum auf Zeit, Zur Asthetik des Prekaren (On the Aesthetics of Preca-
riousness), Essay by Isabel Rith-Magni, pp. 85-97 Academic Journal,
Alanus University of Arts and Social Sciences, Bonn, Germany, February
Artnexus, “Sergio Vega, Galerie Karsten Greve” review by Christine
Frérot, pp.129-130, February “Repurposing the Wunderkammer: Buil-
ding A New Space for Science and Art” exhibition catalogue edited by
Sean Miller, text and images by Sergio Vega, pp. 58-59, Samuel P Harn
Museum of Art publisher, ISBN 978- 0-692-60214-0.

2015 “Latin American Art Museum: Department of Parrots’, catalogue,
images and text by Sergio Vega, 40 pages, Jenielift publisher, Miami,
December.

The Devil is in the Details, “Half plus half equals not 1, but two different
halves” Text-Photo essay by Sergio Vega, pp 270-293, Jesus Fuenmayor
editor, KaBe Contemporary publisher, Miami, October.

Miguel Angel Rios: Landlocked, “The Abstraction of War"” essay by
Sergio Vega pp. 143-45, Arizona State University Art Museum publisher,
Arizona, November.

Burnaway “Wunderkammers for the 21st Century at the Harn Museum’;
review by Chase Westfall, February. Art Papers “Repurposing the Wun-
derkammer’ review by Galen Olmsted.



2014 International Biennial of Contemporary Art Cartagena de Indias,
exhibition catalogue, pg 261, Colombia, July.

Encontro de Mundos, Diversidade na Colecdo MAR, Museu de Arte do
Rio, text by Paulo Herkenhoff, exhibition brochure, Brazil, February.
Artnexus, “Meaningful abstractions” essay by Cecilia Fajardo-Hill pp.
42-48, April.

2013 ArtRio 13, “Sergio Vega” essay and images by Sergio Vega, pp
264-5, exhibition catalogue, ArtRio International art fair publisher, Sep-
tember.

Artnexus, “Sergio Vega at KaBe Contemporary’, review by Irina Leyva,
pp. 114-5, September. Artnexus, “Sergio Vega at Galerie Karsten Greve’
review by Christine Frérot, pp. 98-100, June. Artribune, “Rispondere alla
vita’ review by Diana Gianquitto, Italy, July 12.

Humboldt, “El Paraiso en el Nuevo Mundo’ Cover image, essays and
images by Sergio Vega, pp. 36-40, Journal,Art and Culture, Goethe
Institute Publisher, Bonn, Germany, June.

Habitat Plus, “Sergio Vega: Latinamericanidad’ interview by Inés Yanes,
pp. 50-3, Caracas, Venezuela, June.

2012 "Between Walls and Windows: Architecture and Ideology’ book
edited by Valerie Smith, Paradise in the New World, Sergio Vega pp.65-7,
text and images by Sergio Vega. Haus der Kulturen der Welt, Berlin,
published by Hatje Cantz, Germany, ISBN 978-3-7757-3474-5.

“The Storytellers, Narratives in International Contemporary Art’ book
edited by Selene Wendt, Chapter eight: Sergio Vega, Paradise in the
New World, text and images by Sergio Vega, pp.50-55, published by
Skira Editore, Milano, ISBN 978-88-572-1721-5.

Stadtzauber kulturmagazin, galerienschau, “Galerie Karsten Greve, Ser-
gio Vega: Sublime Entropies” pg. 66, Cologne, Germany, June.

2011 “Ciels’ Nanni Balestrini and Sergio Vega, poet-artist book images
by Sergio Vega, designed and published by Gervais Jassaud, Paris.
“Paradise: Real Time’/ book, introduction by Jonathan Watkins, essays
and images by Sergio Vega, lkon Gallery, Birmingham, UK December,
120 pages, ISBN 978-0-615-56381-7.

2010 “Argentina in Focus: Visualizing the Concept” exhibition catalogue,
essay by Alma Ruiz, Art Museum of the Americas, Organization of Ame-
rican States, Washington DC, 32 pages, December.

Arte al Dia International, “Reflected Visions of Argentina in Focus’, featu-
re article by Adriana Herrera Tellez, pp 90-95, December.

Artnexus, “Cristian Segura and Sergio Vega'’, Art Museum of the Ameri-
cas, review by Michele Greet, pp. 148-49, December.

The Last Register, “Picture Agent, Sergio Vega / Socialismo Mégico’
essay contributor pg 5, Latitudes and The New Museum, New York,
October 20.

The Washington Post, “Fall Gallery Season Full of Underthe -radar
Gems' preview by Blake Gopnik, Washington DC, September 12.

The Guardian.co.uk, “Sergio Vega, Birmingham” by Skye Sherwin and
Robert Clark, London, UK, August 6.

Klat Magazine, “Sergio Vega', interview by Luigi Fassi, pp140-155.
Milano, ltaly, spring.

2009 Art in America, “Sergio Vega at Karsten Greve' review by Nancy
Princental, pp. 178-180. New York, October.

KunstFilm biennale 09, Film Festival Catalogue, “Sergio Vega, El Paraiso
en el Nuevo Mundo’ pg 149, Kéln, Germany, October.

“Parrot Theory', catalogue, text and images by Sergio Vega, Galerie Kar
sen Greve publisher, Paris-Cologne- Saint Moritz, march 2009, 68 pages,
ISBN 978 3 94 0824 40.

Grundschule Kunst magazine, “Mill in der Kunst' feature article by
Brigitte Limper, pg. 36. Leipzig, Germany.

2008 “Orte der Sehnsucht, Mit Kiinstlern Auf Reisen’”Destinations of
Desire, Travelling with Artists’ book, chapter: Das Paradies in der Neuen
Welt, essay and images by Sergio Vega, pp 456-462, Schnell & Steiner
LWL Publisher, Minster, Germany, 494 pages, ISBN 978-3-7954-2089-5.
“Sergio Vega, The Shanty - from Paradise in the New World’, catalogue,
essays and Images by Sergio Vega, pp. 8-17 From Adam'’s hut to the
shantytown, essay by marcel Schumacher, pp. 18-29, Interview Sergio
Vega/Marcel Schumacher, pp. 30-37 40 pages, Landesmuseums LWL
Publisher, MUnster, Germany. Minsterland, Sergio Vega: “Paradise in
the New World" feature article by Christina Henneke, pp. 96-97 winter.
Kunstforum International, “Orte der Sehnsucht’ review by Hajo Schiff,

RocioSantaCruz”

November-December issue.

Artforum, “Greenwashing” Fodazione Sandretto Re Rebaudengo,
review by Eva Scharrer, pg. 456, Summer.

The New York Times, “Nature’s Struggle to Survive’ review by Benjamin
Genocchio, pg. 12, Arts and Entertainment, Sunday April 27th.

“Sound The Alarm, Landscapes in distress’ exhibition catalogue, Sergio
Vega, pp. 18-19, Wave Hill Glyndor Gallery, May, New York.
“Greenwashing Environment: Perils, Promises and Perplexities’ catalo-
gue, images by Sergio Vega text by Mariana Canepa Luna, pp. 162-67.
Fondazione Sandretto Re Rebaudengo, The Bookmakers publisher,
Torino, Italy, April 2008, 190 pages, ISBN 978-88-95702-01-8.

“Still Life: Art, Ecology and the Politics of Change’ Sharjah Biennale

8 catalogue, chapter: “Drop Nature: or how William Tell ventured into
the land of giant snails” pp. 45-54, essay and images by Sergio Vega,
chapter.

“The Lure of the Eco” (panel discussion transcript). Panelists Sarah
Rich, Stephanie Mahmoud, Sergio Vega, Siobhan Leyden, moderator
Jeremy Bendik-Keymer, text and images by Sergio Vega pp. 93-118,
Sharjah Biennial Foundation publisher, United Arab Emirates 2008, 568
pages, ISBN 978-9948-04-328-6.

Artforum, "An Atlas of Events’ review by Miguel Amado, February.
2007 "An Atlas of Events / The state of the World' catalogue, images
by Sergio Vega text by Lucia Maques, pp. 86-7 Fundacédo Calouste
Gulbenkian publisher, Lisboa, Portugal, October 2007112 pages, ISBN
978-972- 97748-8-1.

"“BrasilDesfocos (ou olho de fora)’ (Brasil out of focus, the foreign eye)
catalogue, “O inexistente Plausivel” (The inexistent plausible) essay by
Paulo Herkenhoff, images by Sergio Vega pp. 127-33. Centro Cultural
Banco do Brasil publisher, Rio de Janeiro, July 2007, 204 pages.

UOVO magazine, “Return to Paradisum Voluptatis’ an interview with
Sergio Vega by Mariana Canepa Luna, issue 14, pp 66-87 Torino, ltaly,
June.

Worldchanging.com. “Notes from the Emirates: AirPort-City, Condensa-
tion Cube, and Paradise in the New World" review by Sarah Rich, April.
Artnexus, Sergio Vega, “from Tropical Modernism to Magical Concep-
tualism’/ feature article by Julieta Gonzalez, No 64 Volume 6, pp. 76-81,
Miami, April.

2006 The New York Times, "Ambitious theme in the new home for Mo-
dern Art’ review by Holland Cotter, pp. E31- E42, December 8th.

VIS Revista do Programa de Pos-Graduacdo em Arte UnB, “We come
in peace...a path for the analysis of one art exhibition’ feature article by
Elisa de Souza Martinez, pp. 88-90, Brasilia, November.

Artforum, “Sergio Vega: 1000 words', feature article, introduction by
Alexander Alberro, text and images by Sergio Vega pp. 215-216, Sep-
tember.

Le Monde, “La Jungle aux mille formes de Palais de Tokyo’ review by
Bérénice Bailly, July 30. Paris, France.

Le Parisien, “Nénuphars et fourmis grillées’ review by Delphine Perez,
July 19, Paris, France.

La Libre Belgique, “Eté tropical & Paris’ review by Claude Lorent, July
19, Brussels, Belgium.

Nuke magazine, “Telephones of Paradise artist project, pp. 7-8, Paris,
France, June.

Le Figaro, “Un Paris tropical et contemporain’ review by Marion Bauché
and Charlotte Pudlowski, June 29, Paris, France.

Le Monde 2 (Sunday Magazine of Le Monde newspaper), “Dans la
jungle de |"art” article by Michéle Champenois, pp. 50-51, June 3-9.
Paris, France.

“Extraits de El Paraiso en el Nuevo Mundo’ text and images by Sergio
Vega, introduction by Akiko Miki, Paris Musées publisher, France, June
2006, 64 pages, ISBN 2-87900-971-5.

2005 Artforum, “Down the garden path: the artist’s garden after moder
nism’ review by Larissa Harris, pp.256-257. New York, November.
“Down the Garden Path: The Artist's Garden After Modernism’, cata-
logue. “Heaven=Paradise, Sergio Vega, Roberto Burle Marx, Lothar
Baumgarten and Ingrid Pollard” essay by Valerie Smith, pp. 14-16.
“Paradise in the New World" essay and images by Sergio Vega, pp.
152-155, Queens Museum of Art publisher, New York, June, 176 pages,
ISBN 1-929641-06-0.



Para mas informacion:
info@rociosantacruz.com
+34 936 338 360
WWW.rociosantacruz.com

Siguenos en Facebook & Instagram:
@rociosantacruzart
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